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BUREAU OF EXPERTIZING. 
Advice as to the placing at public or 
private sale of art works of all kinds, pic- 
tures, sculptures, furniture, bibelots, etc., 
will be given at the office of the American 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
"expert" opinion on the same. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense. It is guaranteed that any 
opinion given will be so given without re- 
gard to personal or commercial motives. 



ANNOUNCEMENT. 
Realizing the importance and value 
to the art trade and collectors of a 
complete and correct record of prices 
and buyers at the record sale of the 
Brayton Ives prints" this week, the 
American Art News will supply sep- 
arate copies of this record, as published 
in this issue at 25 cents each, postage 
prepaid, which may be had at, or ordered 
from, the Art News Office, 15 E. 40 St. 



A LATE ART SEASON. 

The return of prosperity to Wall 
Street, which presages good times 
throughout the country — signs of 
which have not been wanting of late — 
has had an immediate effect upon ithe 
art business world, which, after a win- 
ter season of unprecedented dullness, 
at the start almost amounting to com- 
plete paralysis, has at this late date of 
the season become most animated. 

There is every reason to believe that 
the art season, as a result of this most 
happy, and hardly to be hoped for 
stimulus, will be continued this year, 
far beyond its usual normal closing in 
early May, and that dealers and art- 
ists will find themselves busy with 
orders and commissions for some 
weeks to come. 

The great success of the Brayton 
lyes sale of literary material and Mss. 
and especially of prints, this week, the 
full details of which are given else- 
where in our columns, and the record 
prices obtained, argue well for the 
long anticipated sale of the Blakeslee 
pictures next week and for other art 
and literary sales still to come. The 
sales past have done their part to 
stimulate the art business, and to make 
the outlook most hopeful for next sea 
son. It is a time for congratulation 
among dealers^ artists and collectors, 
and truly it may be said, "Now is the 
winter of our discontent made glorious 
summer, etc." 



gest that even this limit should not be 
reached, save in exceptional instances. 
Brevity and condensation save not only 
valuable space, but tend to a wider read- 
ing of and interest in correspondents' 
letters. There are few topics which can- 
not be effectively handled in one hun- 
dred words. 



THE APRIL "BURLINGTON." 

In the "Burlington" Magazine for 
April, the opening article on "Notes 
on Pictures in the Royal Collections" 
by Lionel Cust, is devoted to some por- 
traits of Lord Byron, one by George 
Sanders being used as a frontispiece. 
Two miniature portraits by the same, 
now owned by the Countess of Love^ 
lace, widow of the poet's grandson are 
also reproduced. Ananda Coomaras- 
wamy maintains "that Beauty is a 
State" and to emphasize the fact has 
reproduced an XVIII Century Cam- 
bodian bronze Buddha, a pair of lovers 
in stone relief from the Kailasa Elura, 
a group, "The Monkey Stone" and two 
Italian miniatures, both XVII Century, 
"The Dying Man," and "Krishna Dis- 
guised as a Milkmaid." W, R, Lethaby 
discusses the sculptures of the Parthe- 
non; Tancred Borenius has the first 
article on a little known collection at 
Oxford, and Bernard Rackham writes 
of a "New Chapter in the History of 
Italian Majolica." 

Among the reviews is one of Dr. 
Wilhelm R. Valentiner's work "The 
Late Years of Michael Angelo." 

The "Burlington" Magazine may be 
had of the American agent, James B. 
Townsend at 15 East 40th St. 



OUR SALES RECORDS. 

We call the attention of our readers 
and that of art lovers and collectors 
everywhere, to our detailed record of 
prices, buyers, etc., in the Brayton 
Ives sale this week, published else- 
where, and to the fact that the Art 
News alone of all publications in 
America — recognizing the importance 
and value to dealers and collectors of 
complete, clear, and correct records of all 
important literary and art sales has 
at much expense, time and labor com- 
piled these during this and past sea- 
sons for the benefit of the trade and 
collectors. 

The full record of the coming Blakes- 
lee sale of pictures will be given next 
week. Art lovers everywhere should 
procure these sale record issues of the 
Art News and file them for reference. 

This publication, like former ones of 
the kind, emphasizes the value of the 
American Art News, if only for its 
record of American art news and sale 
prices, to the trade and collectors in 
both Europe and America. 




While we appreciate the interest shown 
by our valued correspondents and read- 
ers in our "Open Forum," and welcome 
all communications on timely topics of 
interest, the demands of space, especially 
in these stirring and crowded days of 
the art season, which, with returning 
prosperity, bids fair to be unusually pro- 
longed this year — compel us to set a limit 
of space for all future letters of 500 
words, and we would respectfully sug- 



Trotti and Co. Sold Rembrandt's "Sybil." 

Editor, American Art News. 
Dear Sir: 

In your issue of March 20th, just re- 
ceived, it is stated that "The Sybil," by 
Rembrandt, was sold to the late Mr. T. 
Davis by the late T. J. Blakeslee. 

This is a mistake. "The Sybil," was sold 
by us directly to Mr. Davis, in May, 1905. 

The late Mr. T. Davis was a good custo- 
mer of our firm and a personal friend of our 
Count Trotti. We sold to him several 
paintings, including- the "Portrait of an old 
Lady," by Boltraffio, and the "Portrait of 
the Infant a Dona Maria Verera, with a 
child," by Goya, two of J;he best works in 
his collection. 

We must also record that it was on the 
good advertising of Mr. Davis, that the late 
Mr. J. P. Morgan bought from us in May, 
1909, the monumental Gothic altar-piece of 
carved alabaster coming from Zaragoza, 
Spain, and now in the Metropolitan Mu- 
seum. 

Concerning "The Sybil," we asked several 
times, Mr. Davis during late years, to sell 
again to us, the painting, and offered him a 
big profit on his purchase price. He always 
refused. We are very pleased to learn that 
this splendid master-piece by Rembrandt 
may go to the Metropolitan Museum. 

Believe us. 

Dear Sir, 

Your truly, 
Paris, April 1, 1915. Trotti & Cie. 

[In the catalog of the Hudson-Fulton 
exhibition at the Metropolitan Museum 
"The Sibyl" by Rembrandt is entered 
as having come to Mr. Davis from the 
Blakeslee galleries^and this prove- 
nance has been generally accepted. We 
are pleased to publish Trotti and Co.'s 
correction of a curious error. — Ed.] 



OBITUARY. 



Karl Bitter. 

A notable figure in the American art 
world passed from the scene, with the death 
on Apr. 10 of Karl Francis Theodore Bitter, 
as the result of being run down by an auto- 
mobile the night before when leaving the 
Metropolitan Opera House, with his wife, 
who was also slightly injured, and whose 
life he saved by pushing her to safety at the 
expense of his own. 

Mr. Bitter who was born in Austria, Dec. 
6. 1867, strove at the early age of 16, to reach 
this country, but was prevented by his 
parents, aided by the government officials. 
After some years at a gymnasium and at 
various art schools, he entered the~sculp- 
ture studio at the Vienna Academy of Fine 
Arts, but soon from his insurgent spirit 
came into conflict with the authorities and 
finally, on account of his political speeches 
was expelled and came to this country in 
1889. He secured work as a skilled hand 
with a firm of architectural decorators, and 
sprang suddenly into prominence by win- 
ning the competition for the celebrated 
$200,000 Astor bronze memorial doors for 
Trinity Church. He was then but twenty- 
one and set up a studio in W. 13 St He met 
the architect Richard Morris Hunt who 
took a liking to both man and work, and 
secured him commissions for the late George 
W. Vanderbilt's chateau at Biltmore in 
North Carolina, which he had designed. 
There figure the sculptor's heroic stone stat- 
ue of St. Louis and Joan of Arc and his 
bronze fountain grpup, "Boy Stealing 
Geese," in the palm garden, as well as a large 
carved oak frieze of "The Contest of the 
Minstrels" for the organ breast in the ban- 
quet hall, a stone frieze, "The Return from 
the Chase," over the fireplace in the same 
hall, and steel andirons in the library sur- 
mounted by figures of Venus and Vulcan. 
Indeed/ it is in his decorative work that 
Karl Bitter makes his highest bid for fame 

At the Paris Exposition in 1900, Mr. Bitter 
was awarded a silver medal. Gold medals 
came at Buffalo in 1901, at Philadelphia in 
1902 and at St. Louis in 1904. He was a 
member and one time president of the Na- 
tional Sculpture Society, of the National 
Academy, the Architectural League, where 
he was a constant exhibitor, the National 
Institute of Arts and Sciences and of the 
Century Club. At Weehawken he had a 
large residence and studio and a residence I 
in this city. He is survived besides his wife I 
by three children. ' 



THE BLAKESLEE SALE. 

On Wednesday, Thursday and Friday 
evenings, April 21-23 next there will be 
sold by Mr. Thomas E. Kirby, in the Hotel 
Plaza ballroom, 237 oils, selected with great 
care and with due respect to their probable 
present commercial value, from the exceed- 
ingly large stock of some 600 oils, as- 
sembled by the late Theron J. Blakeslee, 
the well-known dealer, whose untimely 
death by his own hand in early March, 1914 
so shocked and startled the art world iii 
both Europe and America. These oils were 
placed on exhibition at the American Art 
Galleries, 6 East 23rd St., on Thursday last 
where they are now being studied with 
close attention by dealers and collectors, 
preparatory to their sale. 

The catalog of the pictures now to be 
sold (it is understood the remaining 350 or 
400 numbers will be dispersed at private 
sale and at auction next season), is a hand- 
some illustrated .publication and contains in- 
troductory notes, the first on the Italian 
pictures by Dr. Oswald Siren of Stockholm 
and the second on the early Spanish, Dutch, 
French, Flemish and English pictures by 
Mr. W. Roberts the English art writer and 
author. These gentlemen have also com- 
piled the catalog and were both invited here 
for the purpose, with considerable expense 
to the estate, by the executors. 

Dr. Siren has divided the Italian pictures 
selected to be sold, into those of the Tus- 
cans, Central Italian (Bologna, Ferrara, 
Umbria and the Marches) North Italian 
(Milan, Vicenza. Verona and Venice) 
Roman and late Italian (XVII and XVIII 
Centuries) schools. Mr. Roberts has cata- 
loged, first the pictures of the early Spanish 
and Roman schools, the Dutch, French, 
early Flemish and early English schools, 
and the whole catalog is an interesting com- 
pilation. 

Mr. Blakeslee's History as a Dealer. 
Mr. Blakeslee's history is too well known 
to the American art world and has been too 
recently retold to need further retelling 
at length, even at this juncture. Beginning 
his career as an art dealer in Boston with 
the handling of American and a few modern 
foreign pictures, and coming to N. Y. in the 
late eighties, where he continued to handle 
modern Americans and a few Barbizon and 
other foreign picture^ it was not until his 
failure in the early nineties, that he began, 
as a pioneer, to import the works of the 
early Flemish. Dutch and English masters, 
so that although he had unusual taste and 
some knowledge gained by reading, he had 
not had, until 20 years before his death, 
any real opportunity through travel abroad, 
or acquaintance with the works of the 
schools in which he became then interested, 
to study the work of their masters. So it 
was that at first he made many natural 
mistakes, and it was not until some years 
later that he felt he could himself rely 
upon his attributions. 

His Wealthy Patrons. 

That his judgment in beginning the im- 
portation of old masters was a sound one 
was proven from the viewpoint of financial 
success by the fact that he soon built up a 
c lentele of wealthy collectors, who bought 
largely from him — some of them exclusively, 
and which brought him a fortune. Some ot 
these remained his constant patrons, almost 
until his death, and prominent among them 
were the late Geo. A. Hearn, Edward Hol- 
brook, Catholina Lambert the late Robert 
p. Evans, Mrs. Sprague, now Mrs. Bran- 
degee, both of Boston; Mrs. Jacobs, former- 
ly Mrs. Robert Garrett of Baltimore; Mr. • 
E. R. Bacon. Mr. E. J. Berwind, Gen. 
Hawkees, the late Benjamin Altman; Mr. 
Thatcher M. Adams, and more recently 
Mrs. E. H. Harriman. 

While Mr. Blakeslee knew best liked best, 
and consequently imported most largely, 
the works of the early English painters, he 
had also a fairly good knowledge of those of 
the early Dutch and Flemish masters and 
some knowledge of the early French, Span- 
ish and Italian painters. But his judgment 
was not as good as to the pictures of the 
last three schools especially, as it was in 
other lines, nor are the pictures left by him 
representing these schools, as a rule, of 
the same standard as those of the English, 
Dutch and Flemish schools. 

Early Italian Works. 

Dr. Siren, in his introductory notes on the 
62 early Italian pictures in the collection, 
states that while none are by the most 
famous masters of the Renaissance 
several by minor painters are of great in- 
terest, although most of them have quite 
abitrary attributions. In fact the attribu- 
tions of the Italian pictures, even by Dr. 
Siren, will give an opportunity for much 
discussion among art "experts." critics and 
collectors. Among these Italian pictures, 
perhaps the most interesting, are those given 
to Francesco Vanni, Puli.go the pupil of del 
(Continued on Page 10.) 



